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Tracing up to the L.A. River: Frog Town Turf War

It is no small claim for Ingrid Calame to dub Tracing up to the L.A River:
Frog Town Turf War her most “personal, naked, and aerobic” wall painting
to date. A veteran of architecturally-scaled commissions, Calame is
accustomed to the public exposure and physical demands of creating
on site. For her site visit to ICA last summer, she arrived equipped with
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calculus. We took these drawings along to the ramp—and there, like
several artists who have confronted the vicissitudes of this daunting
and dramatic space before here, Ingrid Calame changed her mind.

Since the mid-1990s, Ingrid Calame has been tracing the contours of
stains onto white gallery walls. The stains are lifted from sidewalks,

parking lots, roads, and ramp-ways. Some are puddle-like; others bear
the force of impact, defined by direction and speed; still others are
simply small seepages, drops, natural drip and mechanical drizzles.
There are actual paint stains, too: graffiti, the mark of human hands.
Once traced, every stain is annotated with the place and date it was
recorded, and then filed away for future application. Over the years,
Calame has assembled quite an archive of stains traced in Los Angeles,
New York, Las Vegas, and most recently Seoul. Drawing from this
archive, in the studio Calame selects individual tracings, and composes
them in layets, which she then transcribes into colorful silhouettes.
Drawn in pencil on paper, or painted onto sheets of aluminum, or
the wall : magery is simultaneously layered and flat, graphic and

2 pamterly, abstract and representational. It refers to cartography,

forensics, and the gestures of Abstract Expressionism, and resembles
rasuon, eresnon evaporation, erasure, and inscription. It is sunple

ramp.. The pltch of the space also made Calame aware of how much
2 the ﬂstneet encroaches into the ramp byway of its giant picture windows.

ptly determined to make her commission into something for,
street by using the visual language most dlrec’dy associated

ness comes in: Catame says that prior to her ICA commission she had
never let individual tracings stand starkly on their own. But combined
with her desire to play to the street, there was something intrinsic to
these particular tracings that permitted Calame to make this move.

There is a turf war going on in this wall painting. Two gangs from the
Frog Town area of Los Angeles are duking it out in spray paint—each
graffitiing over the others’ salvo of text. This visual shouting match
yields just the picture Calame seeks to render through her art: indexical
marks of ‘real world” activities accreting into an imagery of abstraction
that is as systematic (the back and forth exchange) as it is subjective
(the signs of hands and voices). Calame's own subjectivity is expressed
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